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Practice 1 - The Opening Phone Call and the Diagnosis Lie
NNBEEN EV1(EHEEET 142, 4 01:46-06:15 )

W& Theme 3— W& 3.1 ( FEXIEZEZR — Y= ) ; Theme 1 — & 1.3 ( KELZH, 2 THHF )

3% | Extract

FEEX , AEAPRXHEXEZ (a). (b). (c) =&, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.

[KE, AREGKRLE., B LIAT , BENMEKEFARE, THLERGL, FHIEE, ]
P o
BF: 1, %8,
W TR, K¥RH , VEEREER ?
[EBXANEALI X E, BAXEFINRLELH L, EREERHIZE, ]
BB EX ? RINXILBMRET=ANDIHIE , FEFERBEE LR, WG ?
W IRERE T, RIBGLAE ? FEBB 2 HIEF TS ?
BF:RET , THELEK , BI55.

W PRATSNVO SR | MITHLET , ANBAXRRNEL , BTR , REW , REFIER
e 3

B]H: BREEK,
Ml: BRAREITHE T

(B E A EA B, EFfF FHZ, ]



BH: BRAAFF ? REWIL?
mys: ... BREMRPNRTIRIE,
(B RBEHIN Br e AT R AT BRI B0 — WEF IR BIFAFLEF, ]
BH: REEER, T, .
B& A: Do you have a second to talk about marine life?
ZH: All right. You know, | was gonna say something snarky, but | used to work this job.
& A: What happened, girl? You got fired?
Z3: 1 quit. Well, | was about to get fired.
[EFEFEE B G WITEERFE. ]
PB4 BRI IR ?
BH:RE  XR—MAKR. BRMAA?
W xE , BN, FRIRITER, 712
BEH: F ARITEX , P,

[ZE#EF, FBXVEKEELERB. PIIWELELEDLE , HEHL , BEEER Fh=t
B LR E A SR T E. FZGHRR—O% , BEXE, BFHEE, BEEORZE, ]

MBY: T B, BIERE,

W PRIAIRRT ?

NBI: BT . KRGREHRESER.

M: BB 2 FARE CTRELRTE ? FRZAHARID ?
MB: MERE |, BEHRE. BRREMRAR.

Py RMRE ? AREEZDW ?



PR KRRRBIXAVUNG, RE , £B , 8,

B8 /| Questions - 414 3+5+7 = 15 marks

(a) (3 marks)
B, PIBOEFRE T HASE 2 /BRI BIRE T HASEE ? MANRHELRAEIR T
ft AL ?

In the extract, what fact does Nai Nai conceal from Billi, and what fact does Little Nai Nai conceal from
Nai Nai? What shared cultural value do these two acts of concealment embody?

(b) (5 marks)

SFRNAZABRFRGEAL T "EENHRS L HFNEE ? EEEXFRE =L E44H)

INACIE=N

|

How does the director use film techniques to portray the birth of the "good lie" mechanism in the film's
opening? Refer to two or three specific examples from the extract.

(c) (7 marks)

TERNRE L FEAXLNH , £ (BIEF) FEATERNREESRE ? SR XARBEER
PEBRERMLCTR (BR. REE, B#&, 88, MIBEERNYE ) NMAERERSGT
R, PMFRUOMENX —HHHNES AR ERRI DAL ZER.

How does the "good lie" as a cultural mechanism develop in *The Farewell*? With reference to the
extract, the hospital corridor debate scene and the forged medical report scene, analyse how the
director portrays the step-by-step escalation of this mechanism and the differences between Chinese
and Western cultural perspectives it reflects.



Marking Guidelines / ¥4

Question 3 (a) - 3 marks

» 3 marks — Demonstrates a sound understanding of the two acts of concealment and identifies the
shared cultural value with reference to specific quotations from the extract.

» 2 marks — Demonstrates some understanding of the two acts of concealment; the shared cultural
value is identified with limited reference to the extract.

* 1 mark — Provides some relevant information about one of the acts of concealment.

Question 3 (b) - 5 marks

» 5 marks — Demonstrates a perceptive understanding of how film techniques (cross-cutting, framing,
camera movement, dialogue rhythm) portray the birth of the "good lie" mechanism. Clearly identifies
three or more techniques with relevant textual evidence and articulates how each technique conveys
the cultural concept.

* 4 marks — Demonstrates a thorough understanding with two to three techniques and appropriate
evidence.

» 3 marks — Demonstrates a sound understanding with named techniques but partial analysis of
effect.

» 2 marks — Demonstrates some understanding; may name a technique without analysing its effect,
or describe the scene without naming techniques.

* 1 mark — Provides some relevant information about the scene.

Question 3 (c) - 7 marks

» 7 marks — Demonstrates a perceptive understanding of the cultural mechanism's development from
the opening to its later instantiations, with extensive reference to the extract and the two specified
wider scenes. Synthesises content and language/film technique analysis. Responds with sophisticated
language.

» 5-6 marks — Demonstrates a thorough or comprehensive understanding with detailed reference to
the extract and at least one wider scene; integrates content and technique analysis.

» 4 marks — Demonstrates a sound understanding with some appropriate textual reference to the
extract and a wider scene.

» 2-3 marks — Demonstrates some understanding but limited or no reference to wider scenes;
analysis remains within the extract only (Band 4 ceiling per NESA convention).

* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 3 marks (Band 6 sample)

MPEEFRREC EEERIRSNES , i TRERDNEHSR, ;NI 55475 B3 5=
YHER WA THER  BEERRE. BRERMEMAL. . FANRBKREBRTHRA &2
ATHRIPFEATZPEEFEMEDEREM , 43 7 RERF LT TN ARBR
Ry ST

Question 3 (b) - 5 marks (Band 6 sample)

SEEFFRBIRXEE, EBAESNERN=ZERD , £ "EENHRS ) ERHTTHN 90
BAR—REERY, B, FREAXXYESE , FHENEREERKRZENHABESEFEL
HHEKRBITENT ABEAE—HPREPY "RERDEHR, |, BEINERBIELE
Bk L. X—BAHETUARERF AN RBEREE , EERMMTIEEMH N UIIE
7o HX, MBIBMNEEDREFEHEBENRIZEZENEXRE , IEWAXEI M "HE
T DEA L NBRA—PIEISRREHREIRNES, BRNTE , BRFHEREN
BENE, MEZRAET OERRNIIE  ARNE 13 PREFEIINGETIL L, &
&, MR NGE TR, NYERE THRRBEEIMW ? 0 — B R INFE LR T A

T NRPAACHRRBRSEERE  UASEARNAEXRRS , HBHITEHEE,

Question 3 (c) - 7 marks (Band 6 sample)

TEENRS . ENXNHIE (BIEIFE) FEHATMAXBHEREXFLCHERIYRHERN
SHERAR  FEBIX—ARRZARRT AR ZWREER

B, BENFZHEF , SERIRXEESERFEEAX—HE. HHNEFE "HE
fRANRIIZR, , BEEMELERRRSE ; MIBEERENLXENNEBFERKERT
BMNEBRRBNOER—E 31 "THXEEFF L & TAXNAHER WHEHN



EME 90 WAMEAR —ZE, PRMEOELRBHERPIABAFTZHE , 4AI T LERIAD
*Dtél\}l:gllb\o

HR  EEREBBLZRHR , X—HHARNREXR 2B OKERXBL, BEKES "#
XEXREZEN KRALNEENE ; B8 "XTRXE, BEERE , BARECI BN
HRE ; DNBGH TS EEENMR  PHERXARMBEMN ) £ TRBEMERNRK
Fhlo X—HIILWE 3.1 WPARSEFMNTHNUREEA AL OKILRIUE THRAAR
o EZERBETHREBIN , BEXAMAABEROREWNRREEER,

KRG, ENERERGZRD , X—HNERBYRCTNE, MBS EBEZRE IS MK
"R B—/NFizHREs "RERF, —18 , MY O PRYEE R 2 IEXENE XS
L, AN B BAHRIASAC R T F, HHEERREY RERURKSZB?. , XEIR
WHELE2FTE . FREARLEEZEEC,

REFTR , SEBIFZEA. ER#L, MEHEN=FEH ik TEENRS I MRER
ABRAELARENLFE, X—ARRLBRTHAREEENE "REF L BLTHAME
MRFBREMES HER , RIE
XENHZTEZI , EMRBERM

AN
Hi

(o f



%3 = - BRENREEELH®%

Practice 2 - The Hard Decision and the Journey Home
WNNBEET BT 3 (FRET 4, 4 13:00-17:30)

WE : Theme 3— W& 3.1d ( EHFRXILZIHZHFER ) ; Theme 1 — K& 1.3a ( KELH, 7 THHET )

3% | Extract

REEEX , REAPXHEXEL (a). (b). (c) =&, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.

(4%, BFXAKEFE, GRETLERYL, HIETESEE, #E7% EFNHEIT, #iFE
Fo 1

f8i: So what? You broke again? Are you always going to live like this?
2%0: Poor but sexy. | hope so.
f8: Why you not try to save, huh? You should change your expensive lifestyle.

E#I: Mom, if you're going to give me shit every time | come home, I'm not coming home
anymore.

f&i: Lower your voice. Dad's sleeping.

23%: Sleeping? It's 6 PM. What's wrong with him?

f8: Nothing. He's just tired. He's fine. We're just busy. That's all.
E%0: Busy with what? What's going on?

f81: Hao Hao is getting married, so we have to go to China.

[EXTENREGEIF, BREXNBFAYLEL , BERMEF. FUEITO, HEX. BEFRREF
. 1



8 Please tell me what's going on. You're scaring me.

f8: Your nai nai is dying. She has stage four lung cancer. The doctor says she has three
months. Could be faster.

EH: | need to call her. | need to go see her.

#B#: You can't do that. She doesn't know. The family thinks it's better not to tell her.
E#: | don't understand. She doesn't have a lot of time left. She should know, right?
##: There's nothing they can do. So everyone decided it's better not to tell her.
E#: Why is it better?

f&i: Chinese people have a saying. When people get cancer, they die. It's not the cancer that
kills them. It's the fear.

ZH: What about the wedding?

#B#&: The wedding is an excuse so everyone can go see her. We leave first thing in the
morning.

FEH: 1 need to go.

8 Everyone thinks it's better if you don't. Look at you. You can't hide your emotions. If you
go, Nana will find out right away.

[EX DAL G G R BEFIEAE i, ZEEFINEYE — W EFEALGLHE I
Vo XEH#Y, FATG . KEXFPEFWIRGHFEFZEE, ]

[Bf® / Questions - 45#3 3+5+7 = 15 marks

(a) (3 marks)

mXHF, RMNBRD A SIFERB=FX ? EFHNREI T i EWHHEMEN 2 B /Y 5K
B2



In the extract, what three facts do Jian and Haiyan tell Billi? What tension between two sets of values
does Billi's reaction reveal?

(b) (5 marks)

ERXBJENEFHEMENZRT , SENAESRZRAE (AYKLE ) INETEREAREF
MABEEREPENNR ? HREXEFHIERZ,

In the bedroom revelation scene, how does the director use mise-en-scéne (character positioning) and
dialogue rhythm to portray the family's knowledge hierarchy and the East/West values clash? Refer to
specific examples from the extract.

(c) (7 marks)

"RESARE) EXFPUMBIREERREEIM 2GRN (REEAENR ) BF
Hittr s (EREB=FUZH#HL ; BEEEEL "RAARERBEEREN, KBINE) |
DX - HRZFRRIEMA2IMIE 3.1 PEAMNSEZRNERMLE,

How does "the family's collective decision" gain legitimacy through repeated articulation in the film?
With reference to the extract (parents revealing the truth) and other scenes (the three-way hospital
corridor debate; Uncle Haibin's "Eastern people see life as collective” lecture in the taxi), analyse how
this cultural mechanism is layered to reflect the complexity of Issue 3.1 East/West cultural difference.



Marking Guidelines / ¥4

Question 3 (a) - 3 marks

» 3 marks — Demonstrates a sound understanding of the three facts and articulates the tension
between Western individualism (right-to-know) and Chinese collectivism (protective concealment) with
reference to specific quotations.

» 2 marks — Demonstrates some understanding of the facts; the value tension is identified with limited
textual reference.

* 1 mark — Provides some relevant information about one of the facts or the tension.

Question 3 (b) - 5 marks

* 5 marks — Demonstrates a perceptive understanding of how mise-en-scéne and dialogue rhythm
convey the family hierarchy and East/West clash. Clearly identifies three or more specific elements
(e.g., Haiyan's turned back, Jian as gatekeeper in doorway, Billi between them; the rapid Billi
questions vs Jian's measured cultural explanation) with textual evidence.

» 4 marks — Demonstrates a thorough understanding with two to three elements and appropriate
evidence.

» 3 marks — Demonstrates a sound understanding with named elements but partial analysis of effect.
» 2 marks — Demonstrates some understanding; may describe positions without analysing effect.

* 1 mark — Provides some relevant information about the scene.

Question 3 (c) - 7 marks

» 7 marks — Demonstrates a perceptive understanding of how the family's collective decision is
repeatedly legitimised across three scenes (revelation — debate — systematic theory), with extensive
reference to the extract and the two specified wider scenes. Synthesises content and language/film
technique analysis. Responds with sophisticated language.

» 5-6 marks — Demonstrates a thorough or comprehensive understanding with detailed reference to
the extract and at least one wider scene.

* 4 marks — Demonstrates a sound understanding with some appropriate textual reference to the
extract and a wider scene.

+ 2-3 marks — Demonstrates some understanding but limited or no reference to wider scenes (Band 4
ceiling).

* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 3 marks (Band 6 sample)

HAERGSIFEF=M4E : PNHEKRIAME ( "stage four lung cancery , RE=1MA) | R
AREFEFRBE ( "RABANNZAFFLE, ) ; BILRMEBOE ( "The wedding is an
excuse so everyone can go see hery ) . EFIM R "She should know, right? s ti t

"l need to go see hery — &I T AN MAFEREREEFRTFRE ZBIHNBRAREK D |
Bl 3.1 FAEMERN EEmXE,

Question 3 (b) - 5 marks (Band 6 sample)

SEBEZEHME., NEVESRERLA=ZERHEUAREARERSHPAN TR, HE,
REENENAMHER—EREXNBEFLKRL, FWENO, BFREREH—ERKAFEL
MERXRRATRL  BRENCEZEMELEEN , BEMTERTIION THEXAL &
B, BREANRBAEREFRE, X—EEIENE 1.3a WRED THREEM&L, 2R, JiEFY
EMxE—BFHEIEM "She should know, right? Why is it better? ; VS &8, HS X

B TChinese people have a saying. It's not the cancer that kills them. It's the fear. ; ——P53%
MABRAEREFXLERNRMES TEER - EEEEMEE | WE 3.1 HHERR
ERBHEFIRNERBHEIME, &, EFBKRUANEELEFLEAQLNRIEEL—EG
BAMGHARIRE , TEFIEEFAN "HEESE, A "SR5, HROERZTHRIL ,
WA 1.1a WMEABIEER —NEE T Ko

Question 3 (c) - 7 marks (Band 6 sample)

"RESERE) £ (AlEFE) PELEA. #ie, REBR=ZEREEAR , BHREXL
E4H , RAFENWE 3.1 PAAMSEFNE RN,

B, BENKBEAERZRH  SERERN "3LEE, BRIEZL, & TFREEXR
FEAbA] , MRAME, HERBKEBFM "She should know, , MRIERKTNEEBLNFRE



FWE. WA 3.1 WHAZREMBEN "HRINXHEBERNBRMNVULERRIXE ) AILE
, SERENEIMENE "XREPAER) Rz L,

B2

HX , #EREB=FUZMHLHRT , X—RELZ TE-RFRIOLKE., B&RES
TEXERXREEN . ARAINEENE ; BE TXFARXE, BEERE , BEFRXH
W IEANEL ; NBE - S ER TS EEENINR , PHERXARE®MN, | BETRKEE
MERNRKES, WE 31 NFERNSEFE=-ANEERRT N TEE/ IR/ HLE
Pl ZEEGBILRE—SAREFCBRBE —EH , MRSERIERR.

&g , EERHAERKRIIEZRS , X—NHEARNRECHAERR, B8 REED
EREMN—IXERAFNRFNLERFAB, RHAREREERELN, £ TER
MRS MNERRTARANFG N AFTHEFE ; EER@EREFR . "HRESIFHD, 2
RN RERE WA 3.1b WEFRFERBREANNERNDPIAEILAHY , RERETHRARZ
BFRP |, MBEFARN LR

GEMR , SEBELEM-HL-REVNFEN=ZFZEH , it "RESERE MN—IREREKERE
BEEANREWANLELS Y, X—ZERIESEENTIUE N FEFMNSERNER
— XN F R —RMEZN  MRES—ARETHRESEL  REERNE (B
) EARTF. IMESMNBRAGFREFAESE UM EARSEEENEEIE,



%3 = - BARESRSHES

Practice 3 - Joining the Family and Sustaining the Lie
WNNBEET BT 5 (RET 6, 4 23:00-28:30 )

W& - Theme 1 — K& 1.3a ( KELEH, #T )+ 1.3b ( FtkiELHE ) ; Theme 3 — W& 3.1a ( T, OMEH )

3% | Extract

FEEX , AEAPRXHEXEZ (a). (b). (c) =&, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.

(K&, 5K, BETAAR. —KABFLKE, )Wl LA, BEEE (B ) EFE
7, BB AAKEZE, ]

Wh: SRKAZFY | FARXAR T,
BRER. XBE=-TZETE?
NBTE: RIEE | EREEESH=-THEET.

Wi BERRXAIL, RIF — BFW |, AR #58 |, 30T, AR EFBERZE R
Ao BEXARINFEEW , Al —EfM , NEW , KXT , BELEET , HORFEX—X
i

BREE: TEXRNKT , PXUEHIHF.

BB EEPXTE  RRTEY. &% REHERD.
B RNAFERELL , EREFREFERT,

Wg: AU | BEIRERLEIE , FHEFNEILELT?

WREE: D, MHRERNRT , ABEBARE.



Wh: Al T, RZITHEITHT , BRELARREET . RE—NHHFEE  XFEHME
Fo

(1B R E B E, ]
W EEEW | REFREIZ—, BF, (RERIZIE ?
E2H: RTH,
B WEERBE ? B EFBET —KX7. X, KROK,
[ EZFHHBERT , #IEEH. EXUTEFEH, BFLESHL, [THERIDIDHIEE
Wh: EAT , T&ERT ?
BH: #EEIL,
RAUBR: Hit—REANE , REFTREREARSE,
BH: =B ? BRI LATEEEXIL?
MR MERXAZA , FEREXEEXSHE.

Wih: MAREAHFT , IR, FESE , BILEBRITH.

[Bf; / Questions - 45#3 3+5+7 = 15 marks

(a) (3 marks)

mXHF, HHARAEREATARENRENRZENR ? EFNENRND I RTL ? XK
BR T #t 4T L4L3R ?

In the extract, what two specific ways does Nai Nai express care and authority toward the family?
What is Billi's reaction to each? What does this reveal about her situation?

(b) (5 marks)



SRERIMMZAERY)., ZRARFENE=ZEFE , SUEFFEN "HFE-BIEA ) EREFH
RNEZHHKN ? EEEEAPHLEEE,

How does the director use food, spatial arrangement, and dialogue to portray Billi's dual-identity
tension as a "knowing-insider, overseas Chinese" at the family dinner? Refer to specific examples
from the extract.

(c) (7 marks)

"BY. 5 TEFXEL E (BIEFR) RIAEREREXZEESXLEINRERE ? S5IE
N (RE +BRG + ZHERE ) BREAFHMZR (ET 8 BEZHNETFIL  ET 17 E
BEENEALE ) , o FRAMITET FX A ENKNEDN WA 1.3 FRENBSMEIRMAEY 5K
B

How do "food" and "face culture" carry the dual function of family care and cultural pressure in *The
Farewell*? With reference to the extract (family dinner + force-feeding + hotel arrangement) and other
scenes (Chapter 8 wedding venue lobster dispute; Chapter 17 wedding banquet toasting), analyse
how the director uses everyday Chinese rituals to portray the tension between family authority and
individual compliance in Issue 1.3.



Marking Guidelines / ¥4

Question 3 (a) - 3 marks

« 3 marks — Demonstrates a sound understanding of two specific ways (e.g., force-feeding X A& as

care; insisting on a [+ wedding as authority) and articulates Billi's reactions with specific quotations,
with clear identification of her dual-bind position.

» 2 marks — Demonstrates some understanding of the two ways; Billi's position is identified with
limited textual reference.

* 1 mark — Provides some relevant information about one way or one reaction.

Question 3 (b) - 5 marks

* 5 marks — Demonstrates a perceptive understanding of how food (force-feeding + Billi's refusal),
spatial arrangement (hotel banishment), and dialogue (Hai Bin's "again that it's convenient") portray
Billi's dual identity. Clearly identifies three or more elements with textual evidence and articulates the
tension between care and isolation.

* 4 marks — Demonstrates a thorough understanding with two to three elements and appropriate
evidence.

» 3 marks — Demonstrates a sound understanding with named elements but partial analysis of effect.
» 2 marks — Demonstrates some understanding; may describe positions without analysing the
tension.

* 1 mark — Provides some relevant information.

Question 3 (c) - 7 marks

» 7 marks — Demonstrates a perceptive understanding of how food and face culture dually function
across the extract and the two specified wider scenes, with extensive reference to specific quotations
and visual details. Synthesises content and film technique analysis. Responds with sophisticated
language.

« 5-6 marks — Demonstrates a thorough or comprehensive understanding with detailed reference to
the extract and at least one wider scene.

* 4 marks — Demonstrates a sound understanding with some appropriate textual reference to the
extract and a wider scene.

» 2-3 marks — Demonstrates some understanding but limited or no reference to wider scenes (Band 4
ceiling).

* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 3 marks (Band 6 sample)

pHpEIAM A RERNREXEERRA : £— , WREHXE— "R, KOK, FHEAGE
ERINEFNER , AUFALTRHFNRFRAE ; =, WAEINB— "EKE—NITE
195, BABRAE T ERBEAEMRA "RIESL WEW , FIARKNYRELTFERNVE
7El, BERNAER TEAE, AHRERFE , NEERBIM—FIRE# R T #4E N A
BEBRTEHRURS, XEEREIRKRNBINEL K.

Question 3 (b) - 5 marks (Band 6 sample)

SFRELEYNYRK SN, ZENRERFENENHYEH=EF %, 2UEBFFERN "AF
E-BALAN ORESD, B, RYNYRKI—BHIERARXRIZNEE, o5 "XO
By, BHE TRAE, BMBEEFA—X-ERHFEEFR THUEANE NESEEF
"TEBELTRE 1 NROREXE |, BUE 3.1 FREMENRZRER LA HIE S5 R N ER
M, R, ZHNREZE—EEN "RHE, VHIEBFAEERE, EEREXEEX
HE, REAZELY , SRBEMEMRZEFE—AUCE 3.2 FENEAN "TRIAAFMH ) B
BEREEGE M, &E , FENMPEH—DH "HBIREATLFT , AN, LREIEK
ER—WE 1.3a FREFE D THSEFTRBAIAN , M5EEENEBEESTK.

Question 3 (c) - 7 marks (Band 6 sample)

"BY. 5 TEFXLL E (BIEF) FERRREXZENEARE , HRLEDNEFEN
f, SEESHABRENANREZA , RAEHWE 1.3 FRENBESMEITMI KD

B HEXREGRYP , RYWEAEBTXESENNNEIRE, HHIEAHRIENEZE, &
T TRAOK, BFRX "TBLRAE WESES  BXFEAANBENEFRNS , ERERVWERAT
FRHES , BiteE "EAHL ABERFE, B—THANRKRERR , ¥MMERED—IL
B 1.3a WRESHWBET KA ENRRIFERKNREMEIRMEIK DML, B4 "KL



—INFEE  KAEAE L EEESEEH FXLHRITIS , BRABSHRANKRELTTE
KRIE

HR , EET 8 IBEGHHNETFRZRD , B XEARANABE LI ER, HHH

"RITWMR LI, SRERELS , BENERLE—UE 1.3d P RESHLNXRE
BEERIBEMR, X—ZRILEFIXCNRAEFRBIRIA |, PHIERNREFUZHIRAK
RNER , tRHREEABLLNTRER,

R, BET 17 BENEASEZRYP , RYER FLETRMESTE, BERS R 5FH

"BEEEL,  BEERBE "RAANKBRBRMRNT . | EBETERABARERE
—IEEEX (EREYW + LT RE ) ARRERR ( RANPHET ) , WA 1.3d IRE
SHENAERANE LWARERTEZFTHAET,

GEMR , SEBIRE-EFREFZ-BEN=FiEH , iRYERF LN BEXEREAR
AHSERIRE , BARNABERTHESNK, W& 1.3 PRERBESMEIRME KD TR
FESANER  MEBEIRZEKR, TR, UEXEEAENHN AEMARREBN—NF
MM NS ERXENR |, M RE ( MEFRIKE ) L REELEHMN B EEARE,



43 M - RERREX(CRE

Practice 5 - Family Dinner and Cultural Collision
WNNBEET  ET 10 (FET 11, 4 47:00-52:00 )

W& : Theme 3 — & 3.2e ( SHEFERZEFHFKE )+ 3.1b ( FHEIHZZER) ; Theme 1 — W& 1.3d ( SKE
S5#2)

& | Extract

BHERIES , REAPNXHEXEZ (a). (b). (c) =, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.

(K&, AAREE. THEF , BHFE (7, [, BF )XW, TLEE ( E%, EFRL 7
7/;@,) %g_w_//o ,_:Lﬁzﬁ/’%]o ]

B BIX—RFRERFEFRES. B, REXTIFLT ?

T &%,

2RA: RTH!

EM: BFW , xR REER ? NEASEABRPEEE T,
EE EXEESKNBATREL-—BAAXZEW?

EH: RiatE,

B ENRN ? ETEHED 2 HHEW |

B2 £BFTRRHK , RRTIRSZKRA,

B XERUABEN , BRETUEZAKITINERA , XE ?

6 BMREERX AFHRE , THESBEEREEEZHH 2



E&E: XHEHEZ 0o

) BHLW ? EAEMET XEMBRNRBA —HNEFBRNBT, tREFEHSEHH

E&E: RIMEAAAREG, FEARTHEENER , BRBART , UERSTENMARE
B i o

fH: FEFRREBREUNG ? AR ?

2%: What does that mean?

#B#&: They say you are a stock investment and you are gonna make us a lot of money.
f&: But we can't expect that from you right? You are the losing stock.

EF: REEANARLPER , MBS HNBEE , XE ? KT, TIZiE%o

WP 74T, SRRW , BIHEKEXNE,

M M, 5%, BAREEREBLEXAEZERBG ?

EF: b EKAY , tEXF2BERIL.

il XMRADERIUE, ... EREMENEZERIL , REERMIZHE , WG ?
PHER: EF , A MRZIAEERD ?

287 T#7T,

Bl / Questions - 4£5#3 3+5+7 = 15 marks

(a) (3 marks)

BXH, ALEE (5% ) 5BAER (. BF )X TEBEEKRINS, 5L
% ? EEFEUBI LU BAEARHERESR ?



In the extract, what positions do local relatives (Yuping) and overseas relatives (Jian, Billi) take on
"where opportunities are found"? What classical maxim does Yuping use to issue a moral appeal to
overseas Chinese?

(b) (5 marks)

SFRNAZABEKZEFE, RiENREEBRAR=MNFE , LHRN "BAEASHEINS
T ) LA TR IRSHR ? EEE X EEFHIEEE,

How does the director use the round-table spatial arrangement, English code-switching, and moral
appeal to transform the abstract "diverse positions of overseas Chinese and homeland" into a visible
dinner-table conflict? Refer to specific examples from the extract.

(c) (7 marks)

"BAEAEHINRR ERAFFOASIAS NG ? 561X (ARML ) EXREMT
R (ETW 13 BLREPEN "TREA, BA ; EF 15 BBEHEEE "TREALEREE
SEER, UE) , 2GR 3.2 MAERENRER. TRMEMENBALA ZBHRREDE.

How does "the relationship between overseas Chinese and the homeland" appear in multiple positions
in the film? With reference to the extract (round-table debate) and other scenes (Jian's "professional
criers" monologue in Chapter 13; Haibin's "Eastern people see life as collective" taxi lecture in Chapter
15), analyse how Issue 3.2 is repeatedly negotiated across generations and geographies of overseas
Chinese.



Marking Guidelines / ¥4

Question 3 (a) - 3 marks

* 3 marks — Demonstrates a sound understanding of the contrasting positions (Yuping: opportunities
in China + "father in country, don't travel far"; Jian/Billi: depth of work matters more than money) with
specific quotations from the extract.

» 2 marks — Demonstrates some understanding with limited textual reference.

» 1 mark — Provides some relevant information about one position.

Question 3 (b) - 5 marks

* 5 marks — Demonstrates a perceptive understanding of how the three techniques transform the
abstract debate into visible conflict. Three or more techniques named with specific evidence (round-
table positioning split between overseas/local; "losing stock" English exchange as private mother-

daughter argument layered over Chinese dinner; "X &1 FiZiff" as inherited moral demand).
* 4 marks — Thorough with two to three techniques.

» 3 marks — Sound with named techniques, partial effect analysis.

» 2 marks — Some understanding; describes positions without analysing technique.

* 1 mark — Provides some relevant information.

Question 3 (c) - 7 marks

» 7 marks — Demonstrates a perceptive understanding of how Issue 3.2 is negotiated across the
extract and both specified wider scenes, with extensive reference to specific quotations. Synthesises
content and film technique analysis. Responds with sophisticated language.

» 5-6 marks — Thorough/comprehensive with detailed reference to extract and at least one wider
scene.

* 4 marks — Sound with some textual reference to extract and a wider scene.

» 2-3 marks — Some understanding but limited wider-text reference (Band 4 ceiling).

* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 3 marks (Band 6 sample)

EFFERERALIERE  £K HeEFE, — "EFERRSTHNEW, + BRERH
MXFFERIL, ; ARARBAEE  RAORE— "BOREEAXLAFRE , THEE
EEXIXERBW? ) BFENEF-RUEERNEREB— "£ETRARHK XTI
REREL . EFMEEN "REHE , Tty X—HIBALARHEERR , £L5FIER
EAREFELS,

Question 3 (b) - 5 marks (Band 6 sample)

SEBIRERME. REUMEEZEEBR=ZEF% , BRKNBALAZ TUHELCH TR

REHR, B, BRZAHE—PHES , BAERE (Bk, &, B8 ) 5FLERE (E

. BRL R ) pAFR¥ — RSP RAARKRKRUEABRSFENE , BEXUTG T ERER

Ao, WE 32 FNAERRRZRAS AL, HR , ZiERER "TFARE LES

ARYVEEBWE "You are the losing stocky , It ZHARBEHIT , BREUAMHEF, U 3.1
RRENER TESRINE) BRXEI, BXRTRNTHIN  MRLARTFEELERT

RE, &F, EFE5 "REE , Tl ENEREER—WE 3.2 f THEHEXR) W
AIEBEAGSCEEHRE , PHEEITH THLEXN, HEESE , EHIINEEELHR

Bt 7 3HiE,

Question 3 (c) - 7 marks (Band 6 sample)

"BAEANERENRRL E GIEFE) PARRE—T , MRILRA, I EEVEL
AREDENZ RS, FEBEIEAERKAFL + BT 13 FLRE+ ETW 15 B8RYE=F
B, EWA 3.2 EFERBRESHIE AR REEHNELNIE,

B, BENEARBLTRP , W& 3.2 ETRAUGNZARERT. EFARETLEREA
"RBEFEN . BERBAEADERL ; FENE-RKBRERR "BHN20, XALERX



PE , B THe, BOPALER  BERENE-RVILESNEEREBARN T£EFTFTREE. -
=MITFEINTES  REEM -GS TIERNIENEAES ] WA 3.2 ELWEEN R
<em>BRFENE</em> o 5 1,

HX , BET 13 BLZREHRDR , WE 3.2 AR F<em>F - KBRS PR LRI ALt H
<lem>, K "&ARFE A JMH— "they even hire some professional criers...just to show
how sad they are. It's just so ridiculous. | hate thaty ——BX AR A FF RAEH R BB X RIE,
BRI AR SR P MALFTE X - R BR UK 2EMERINTIL, WE 3.2a FigidL
A TEHTXRR EX—HARETWH<em>HXWRL</em>—tBEF T , ARBEELER
7o

R, BEETW 15 BREEEGRD , WUE 3.2 WAHR N <em>Eith B4 A X AL AR R @
E</lem>, HBEENEBEANEREAER. EFUE RIEESEARMIN—XIER
FAMRFNERRAE ) —EEFANEXNNEREREL N "BERE, |, BB
AN REERAER. WE 3.2e ERWEI H<em>FH - BA-—RKNEFHF

¥H</em>,

REFRIR |, WGE 3.2 TBAEAERINRR, BERAFPRSZ T, D, REDEN—FE

2YRNMERDE , BN 13 2UAF—KA@R{L , EF 15 2UBEHBLEAROFH, =FH
E#HR, "BALA TRE-F4 , MBRNE, 2@, REALAFEENEENE—
XMERMERIE 3.2 WD , FTERELIECHCIMEN "HE) N "HEL R,



%3 1 - ERNEIEREANLE

Practice 4 - The Hospital Crisis and the Edge of Truth
FNNBEEY  EN 1M (EHERET 12+13 , 4 52:00-62:30 )

WEL : Theme 3— W& 3.1b ( FEXEERE — W= )+ 3.1d ( F#= ) ; Theme 1 — R 1.3d ( RES#H 24
EZ Y]

& | Extract

BHERIES , REAPNXHEXEZ (a). (b). (c) =, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.

UER., REZIEFEH. EEL—RPHKE, EFER, [IHMERBEITEIFHEE, ]

R - PMAEN , MM —RBE0, REREEE. REMBIERE ?/\5# , RIEER
HE.

BEHESELEE, 1
BH: EALT?
R PIHEERT

[FX, £2FAGIHEFT L, BXUEEL, HWLELENHRIGTL, EFFKABA ,
V-

WY5: AR T s 2 #IEK T ? MARZWE | FIFRF A B

I RABRBNR—FIRHMKT !

M BRE , TRE, RINXATR ? BRERRGGHE , WAELRERET T .
[FRELHGHRE, Ji2EUEmE . ]

RESE: X, B0, WILFFR?ESF...... ®S, WS, ... MR KRR,



W XREAZ , NEEEKA,

REE4: Visit from America? | went to school in the UK for many years.
27: That's good.

RE4: Where do you live?

EH: Uh, I'min New York.

REE: New York? | always want to visit New York. It's a very beautiful city.
EH: Yes it is very beautiful. One question, do you know about my grandmother's condition?
ms: RANR R ST 2

BH: D0, wEXREFIY , FIASHEK,

E#: How bad is she? And you can tell me the truth.

REE4: The cancer is quite advanced.

E3: Shouldn't we tell her?

REE4: Well in her situation most families in China would choose not to tell her. When my
grandmother had cancer, my family didn't tell her.

EH: Isn't it wrong to lie?
REE4: | mean if it's for good, it's not really a lie.
E#: | mean it's still a lie.
RE4: It's a good lie.
(B AT FEER, #E, BiE, DITTEEER, 1
Bk BIORTRZEIFEE ? RNFEERATM—LLHE |, BIeHR i @ RE M 2

MEUER: B EFLE , —HFATETT R,



Bk AREXE , BRNTEXABH , FRTAN , BRFAWH,
E%0: How do you say illegal?

Wk B | EXEXREEN,

MEBR: XTREE,

MR BIEBW | ER B E TR

BH: MR MPAERNEwLE |, oESD ?

NI ST AR ? U SRR E. FREEENRR , HHHRX LRHE M
B, BEEIMERAFATT , FEIFME...... EMPR T BAOMR , RESEFIFBH,

B8 /| Questions - 4513 2+3+4+6 = 15 marks

(a) (2 marks)

XA Bk, BE, NMIIZASAA-AERETX TEALH A4S ?

In the extract, what positions on "telling Nai Nai" do Haiyan, Haibin, and Little Nai Nai each express in
one sentence?

(b) (3 marks)

ZAWNMNZ DR ES| T A ARBENEE (WUER, EIMHB, REES ) ? XS EIRIERE
WAL TEMAORE ) REESM?

What type of grounds (legal, cultural custom, family precedent) does each person invoke? How does
this multi-pronged justification strategy give legitimacy to "the collective decision"?

(c) (4 marks)



SRIMMZAESUREGRBERMMEET , BEEFANEREENIENEZIN N "HXE
BENRE L BXLES ? EEENEAHIERZ

How does the director use language code-switching and mise-en-scéne to portray the English
dialogue between Billi and Dr Song as a cultural endorsement of the "Chinese good lie"? Refer to
specific examples from the extract.

(d) (6 marks)

"REREN. REN?EEEX (EREB=7117 ) EEFHMTR (ET 3 REEENE
EAEFAEN ; ET 15 BBEEHEFE "RAEARESEESEEN, KEINE) , 24 T&
FRE MAE=RREEHRFREEZE , ARKIEEFAEART,

Who owns "family decision-making power"? With reference to the extract (the three-way hospital
corridor positioning) and other scenes (Chapter 3 parents revealing the truth in the bedroom; Chapter
15 Haibin's "Eastern people see life as collective” lecture), analyse how the "collective decision" gains
legitimacy through three repeated articulations and ultimately compresses Billi into compliance.



Marking Guidelines / ¥4

Question 3 (a) - 2 marks

» 2 marks — Demonstrates a sound understanding of all three positions with specific quotations from
the extract.
» 1 mark — Provides some relevant information about one or two positions.

Question 3 (b) - 3 marks

» 3 marks — Demonstrates a sound understanding of the three types of grounds (US legal standard /
Chinese cultural authority / family precedent) and explains how multi-pronged justification reinforces
the collective decision.

» 2 marks — Demonstrates some understanding of two types of grounds.

* 1 mark — Provides some relevant information about one ground.

Question 3 (c) - 4 marks

* 4 marks — Demonstrates a thorough understanding of how language code-switching (English as
privacy wall) and mise-en-scéne (Dr Song as professional third-party endorser) portray "It's a good lie"
as cultural endorsement. Names both techniques with specific evidence and explains effect.

* 3 marks — Demonstrates a sound understanding with named techniques but partial analysis of
effect.

» 2 marks — Demonstrates some understanding; may name one technique without analysing effect, or
describe the scene without naming techniques.

* 1 mark — Provides some relevant information about the scene.

Question 3 (d) - 6 marks

» 6 marks — Demonstrates a perceptive understanding of how the "collective decision" gains
legitimacy through three repeated articulations (Chapter 3 bedroom revelation — extract hospital
debate — Chapter 15 systematic taxi theory), with extensive reference to the extract and both wider
scenes. Articulates how Billi is gradually compressed into compliance. Synthesises content and
language analysis. Sophisticated language.

« 5 marks — Thorough or comprehensive understanding with detailed reference to the extract and at
least one wider scene.

» 4 marks — Sound understanding with some appropriate textual reference to the extract and a wider
scene.

» 2-3 marks — Some understanding but limited or no reference to wider scenes (Band 4 ceiling per



NESA convention).
* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 2 marks (Band 6 sample)

BEREEBRD "RINRTRZE R, |, Fxx "EXEXREEN —HEEH , K&K
AIVE R E, BE TXRRER e E A, BIEPRNCER MO "THKIEEW
E BB L E IR HEREH |, MG E T REH M.

Question 3 (b) - 3 marks (Band 6 sample)

ARSI ZETRMRMNMEEE Bkl TEXEXREEN, BB EEWE—FIEAN
MINEL ; B TIXAREE. BEslPR b sEN— L ERMNFEN ; NONREEE
FRWRNES , BUATERHBEFERNRKELLI—FALEEM, ZEREETHER
EAR—-4%i  FEFDHN. XMSERIELLEFAREFKBE —ER , MBROER. L.
FEZREBEABEF—E 3.1d P "TERMPXLEFHRFER WITREELEEE ,
=MEED BDEBR T AR AMBERAILEZEE,

Question 3 (c) - 4 marks (Band 6 sample)

SEBLESVHRERAEMMERD , EEANSREENRENFENN "PXEENR
S1 WXL EH, 8, ESVRAEN "TRBAE, —BFRAREBOREERE Misn'tit
wrong to lie?s , RE4%E "I mean if it's for good, it's not really a lies / "lt's a good liey ——
REEX—BRETERAEBEIERE  MBENHHRENNBITE, X EFILEEER<em>
TUE=H</em>AERNTE (KiF ) BHPAME , WE31b P 'EENRS L HLRE
EFE + ERIANEES M, HX , RAENPHZN—RELHEBCREZFER
Bt "my grandmother had cancer, my family didn't tell hery BIDMALZF |, 1B TREFI M
RX—RNBHRREARNBINPERENEEBME—BEEFANZTIAZTHETNRRA LRSS
A, X—RELWE 310 FAERTERMIEXN Y , MEWE "BXLERE) BIAERLER
Z

o



Question 3 (d) - 6 marks (Band 6 sample)

"RERENL E (BIEFME) PNRREA—FIHE—ECBETREFRX-RENA. §
BEIEA, i, RGVE=ZFEHE , 2Y "SEARE, MIEREBINFREESYE , F
RALILFIEEAR.

B, BEET 3 RBEEEMZRF , RENBHXFRRREITE, & "FREBERFAMA] ,
mRAE, BRERESEANFTRNEFEZE—UE 3.1b WHFEERELBEEN TXRENX
LW EE) BREZ, BFM "She should know, #H—AXLEREE, X2MENE

i

AN 0

HR , BaXERERZRS , RERE=FEITEKEREHIN, BK 'EXEXREE
By, (GER) +88 TXTAREE, (EEN) + NMIBESIFFHBAIRKESN—Z=F
SEAVKIBEETHENEOR —F1L, WA 3.1d TERMXLzBFRFEE R, NN EL

WEE

&g, BEET 15 BRHEAERKBIEZRT , RENBEARNRA LN AR, 87

"RIEERBERB M —XERALFNRFNCERFAR, BRETHEA N AR
i, AR[MAREF TRERE. WE 3.1b WERERBRE , BXPAEZNHEFRER

ZRBHBT B ELHFTRRAN , REEREFRELERN—ME R EEEH
IR T EENNMENES, BERNZANRFTRHUR , MIRER=ESELEREABREAI
Ao



%3N - BENRBRET L3R

Practice 6 - The Drunken Night and the Mother-Daughter Confrontation
WNNBEET  ZET 13 (RET 15, 4 67:00-70:30 )

W& : Theme 3— W& 3.1b ( FAXIEER — RIEL L + I§BEF%A ) ; Theme 1 — K& 1.3a ( FKELH, %
z)

%3 | Extract

BHERIES , REAPNXHEXEZ (a). (b). (c) =, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.

[KEBEEE, BRBETEL L, HELELRLEGK. EFEHREE, ByXligHxE. ]
E#0: Nai Nai should not be organizing this wedding.
f&: She enjoyed it. Just let her do it.
ZH: She's sick. She should be resting in a hospital, not stressing about a fake wedding.
f8: You really don't know your Nai Nai. She enjoy boss everyone around. Make her feel
important. Make her feel in control. That's why she hated staying in America, because

she could not tell anyone what to do. Because whatever | do, never good enough for
her, but she can't say anything because it was my house.

EH: Mom, stop.

f85: What? ®EA T ? What's wrong?

E#: You have always had issues with her, but right now at this point.

f&i: She's the one that has problem with me. | don't have a problem with her.

3F0: She's dying. Can you be a little more sensitive?



f8: What do you want from me? To scream and cry like you?

f8: You know, when my father die, | also very sad. But | don't act like you. When | went back
to China for the funeral, everybody was watching me. They all expect me to fall apart.
And they think if | don't cry, | don't love my father.

E#: No one's asking you to cry.
BEE R B WTFWIET .

f: | don't like put all my emotion on display, like I'm in the zoo. But in here, if you don't cry,
you don't put on a show, they think you don't love your family. You know in here, they
even hire some professional criers goes, just to show how sad they are. It's just so
ridiculous. | hate that.

B / Questions - 453 3+5+7 = 15 marks

(a) (3 marks)

EXH, BNFARLIARESAFAATE ?» MAGLARGELN (ERXREEILL ) HAX-&
B ? fxd" &l SR¥E NP RAEH A L1741 2

In the extract, what is Jian's attitude toward Chinese public mourning practices? What specific
experience (at her father's funeral) does she use to illustrate this attitude? What is her judgement on
the "professional criers" phenomenon?

(b) (5 marks)

SERNMALXG R P REG AR FHRT (XN—LEEN "BEAT?, ) ?2E8EX , 2
ESERNARNEERZXR, XLEHNEREREBL=EDRE.

Why does the director have this entire mother-daughter confrontation take place in English (with only

one brief "#XEX 7 ?")? With reference to the extract, analyse how the language choice
simultaneously carries the three functions of mother-daughter relationship, cultural identity, and
emotional privacy.



(c) (7 marks)

ERNAENBLZHRNBAELATN PR CABEFRNWER ? EEE (T RE A"
H) 5EEY 16 2XEFIMA ( "all | saw was fear in your eyes" / "the Beijing home is

gone") , ZH#fE ( F—R ) W<em>HXA<lem>5E8F ( E=RK ) B<em>R@ZIfF</e
M>3R E G R, HEEIWER 3.2 RiBIAE AN SRR B EE,

How does the film portray the difference between mother and daughter—two generations of overseas
Chinese—in their handling of Chinese culture? With reference to the extract (Jian's "professional
criers" monologue) and Billi's childhood monologue in Chapter 16 ("all | saw was fear in your eyes"/
“the Beijing home is gone"), analyse how Jian's (first-generation) <em>critical internalisation</em>
and Billi's (second-generation) <em>reverse accusation</em> form a mirror contrast, jointly
embodying the multi-generational identity dilemma of overseas Chinese in Issue 3.2.



Marking Guidelines / ¥4

Question 3 (a) - 3 marks

» 3 marks — Demonstrates a sound understanding of Jian's critical attitude toward Chinese public
mourning, her father's funeral experience ("everybody was watching me...they think if | don't cry, |
don't love my father"), and her judgement on professional criers ("It's just so ridiculous. | hate that").
Refers to specific quotations.

» 2 marks — Some understanding with limited textual reference.

* 1 mark — Provides some relevant information about one element.

Question 3 (b) - 5 marks

* 5 marks — Demonstrates a perceptive understanding of how the all-English choice simultaneously
serves three functions: (1) mother-daughter as a private dyad excluded from the broader Chinese
family context (which uses Chinese), (2) confirmation of overseas Chinese cultural identity through
shared linguistic territory, (3) emotional privacy that allows raw criticism of Chinese culture without it
being audible to the family. Three or more aspects with specific evidence.

» 4 marks — Thorough with two functions.

* 3 marks — Sound with named function but partial effect analysis.

» 2 marks — Some understanding; describes the language without analysing effect.

* 1 mark — Provides some relevant information.

Question 3 (c) - 7 marks

» 7 marks — Demonstrates a perceptive understanding of how Jian's critical internalisation and Billi's
reverse accusation mirror each other, with extensive reference to the extract and Chapter 16.
Articulates the multi-generational dilemma with sophisticated language and synthesis of content and
technique.

* 5-6 marks — Thorough/comprehensive with detailed reference to extract and Chapter 16.

* 4 marks — Sound with some textual reference to both.

» 2-3 marks — Some understanding but limited wider-text reference (Band 4 ceiling).

* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 3 marks (Band 6 sample)

X XA =E SN IFEZUHL B E—— Tit's just so ridiculous. | hate thaty . LABEE R
ERILRNARAREIE : Teverybody was watching me. They all expect me to fall apart. And
BATFRIEAN RN RETER, W%
WERE AN MRMWEREFH Tridiculouss , WRXRIEBRABRATHL., BElLHHRIES,
sEY R R R T ey B — R BRI L LN ERE.

they think if | don't cry, | don't love my father

Question 3 (b) - 5 marks (Band 6 sample)

SELULBZPRE AR EHT—X—ESERRNAEBIZXR, XLEHERRBRI=
BEIEE, B, FABLZXRANABET —XREREANBEFA ZABKEAANREZAE (RPH
bR A ) , X FER N <em>F ZF I S = AFFiE</em> , BIXFHRMNREZHE
Bk, HX , EAXtEHMRi—A B RERBI#UPINREIR , X—1THES
MR 3.2a FBALA "EREXRR, HWEMKEN A —MULWES (RiF ) #tH5—
M3t (FRAFRE ) o X—FRIEWE 3.1b WHPAEFRHRFARNMIERNBTHIME. &
B, ENRRBEILNFE—REXN A RIERREH#H ( "It's just so ridiculous. | hate

thaty ) BE— N THALERWEMNESZR T KR L O, iR E AT UZ R BNt
Rixtkzm , WE 31 B "THXESAKRE, 5 "TARADMARL HAREX—ESEEFER
MR R AR

Question 3 (c) - 7 marks (Band 6 sample)

(BlEiIF) BIME (F—K ) RHXREEZF (F=R ) Wr@EF , 2WBAEAF
RANFACABEFANRERER  HEEIWE 3.2 ZREHFORENERER.

B, BENBLZEREZED , ARKEF—RKBREN<em>HKX A t</em>, AR NTFR
12 75 =X M H BA ST B—— T don't like put all my emotion on display, like I'm in the zoos + &



Al 583 A...It's just so ridiculous. | hate that, o {B<em>#t ¥ 7< & iif B #th 5 41X SLAL PR E
WHRBFIREX , MRBVIKZE. W 3.2a E—RBALAN TERLIHX
1 BHN<em>REEN</em>: ##BEFEXERN TABXMATLER , 1 ES-—RXEHE
NEEERELH. wiEEE , EEREERN THHUPXHANKEER—X—FieEH
REE—RKBENFHRKDO.

Y </em>

HX, #ET 16 LA EFM A RT , BERARKREZNBA L A<em>R @RF</em>, #
XEGR "all | saw was fear in your eyes. And | was confused and scared constantly
because you never told me what was going on + "You didn't even tell me he was sick. So it
felt like he just vanished suddenlys —EEHF "FERERE ) WREARIX F ZBEH
BEHEMNER. "The house is gone. Adia is gone. Our Beijing home is gone s TR E & gone
Bt <em>BRAERN MW KA E<em>EETNE, WHE 3.2b PEAEAFZ "5
TXFRL BRRN<em>HEEE</fem> : E-RZFERFTENRFAEHRFTFAE K "H TR
¥ HRE

MENR , 2V -—NRZVEEK : GHHPALTFBERRE - RbX FLEHBEREM - 25
RN FLZZFERIFIMERH. <em>58— N 7RE - LANMREBERE , KAEZ
KT —H3fLRth<lem>, HH "#HPUKXRL, ERFN "REZF FENIL , ME<em>
B — &40 FRAN M IE MRS </fem>—UH 32 EMAZEBERERE,. REEFENL , M
RIFBRERN THREL -

REFFR , FRELRZARNEENR , BT BAEASHNSKEERME, WE 3.2 H
"BAAERLINRZ TR—AARBRNEDE—eES —RHENRH, EFEAR,
EfRE, MARERHHPXLTARE , EAREFIEZEFXSNERBH—ATRES

XAE , BFHFETE - AP HREEE, XEAMCHLEELN S B UE.




%3 t - BENBZERKENRE

Practice 7 - Reflections on the Way Home and the Family's Responsibility
WNNBEET BT 15 (RET 17, 4 76:00-80:30 )

W& Theme 3 — W& 3.1b ( FHEH.ZZEF — REHILIUF )+ 3.2 ( SHEHERFEFHFKFE ) ; Theme 1 — K
& 1.3d ( FKES#HE)

& | Extract

BHERIES , REAPNXHEXEZ (a). (b). (c) =, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.

[HHEER, —FKAMEHIKE, EHAERELHT. BHLEESN . ]
ZH: This looks so familiar.

B MIPHBLAFIREEX L. Do you remember that house, you used to love to play in the
garden.

ZF: Where is it?

fl: 2237,

EF: A EEE ? HEE,

Wil SR A BN , BBEFERFT , BEBIATEKRT,
(BB FIEEE, BESERTEELER — % BEFAELK, ]

FE#I: Dad? Are you smoking? | thought you said you quit?

MR | did, | will.

BH: RAG BT,



R IR EEM, MRENES., (RTIZEM.

#B#: Gobacktobed Billy. ETETET,

Z%: What are you guys talking about?

#B#%: Nothing.

EH: (RN HFFPHG 2

B BTREER , RTESERANER.
[EIRELER, BXFER, BREE . ]

REER: 257 , BESHEREHD , RMNREMREAFERT , FRSMRIEERE R MNMER
— XERBAAMRANERAB. FHAREREEREEN , RRE, =4
o B FPHXERS , RANBERE , RARMREAKRT , MRMREFHFTH , 4R
MEBARET ; MBNZAUTEFDL , BA T 2EBEHOEED,

[B#; / Questions - 45#3 3+5+7 = 15 marks

(a) (3 marks)

EXH BRA TAEIRDH. SHNROERRMTA? AR TREIRF RWURE
BAR?ZX—REABEFEALSPAELERTELHTA?

In the extract, what is Haibin's core reason for "not telling Nai Nai"? How does he reverse-attribute
Billi's proposal "to tell her"? How does this reverse-attribution redefine Western individualism?

(b) (5 marks)

SEMNMAZA#ASAIMA, kREAAREBE Uk "EEFEHFI WUAXEE (RREEERT
EHEH)  EHKEPENSEFERICERENZEN ? EEEXEAFHEEE,



How does the director use the lecture-style monologue, reverse-attribution rhetoric, and the "old house
already demolished" visual information (though not shown on screen) to simultaneously portray the
abstract East/West conceptual difference and the disappearance of homeland memory? Refer to
specific examples from the extract.

(c) (7 marks)

"RESARE) EXFPEIW=ZRREERREGELM ?E8EX (BREREIE ) 5
FREMZR (EV I XBJEEENEFNEM ; ET 11 BEREB=FAZHL) , IHX—
M TEH - #ie > REERE NZBINLNARERRLEART, BRAVYEEX -k
PRETFHAME ?

Through which three repeated articulations does "the family's collective decision"” gain legitimacy in the
film? With reference to the extract (Haibin's taxi lecture) and other scenes (Chapter 3 parents
revealing the truth in the bedroom; Chapter 11 the three-way hospital corridor debate), analyse how
this "revelation — debate — systematic theorisation" three-act arc ultimately compresses Billi into
compliance. What position does Haibin's lecture occupy in this arc?



Marking Guidelines / ¥4

Question 3 (a) - 3 marks

» 3 marks — Demonstrates a sound understanding of Haibin's core reason ("East views life as
collective; we don't tell to share her psychological burden") and the reverse-attribution ("you want to
tell because you fear responsibility"); identifies that Western individualism is redefined as
<em>cowardice / burden-shifting</em>. Refers to specific quotations.

» 2 marks — Some understanding with limited textual reference.

* 1 mark — Provides some relevant information about one element.

Question 3 (b) - 5 marks

* 5 marks — Demonstrates a perceptive understanding of how lecture-style monologue (Haibin speaks
as <em>cultural authority</em>, not as debater), reverse-attribution rhetoric (recasting individualism
as cowardice), and the off-screen "demolished house" (homeland memory physically erased) together
portray both East/West conceptual difference and the disappearance of homeland memory. Three or
more elements with specific evidence.

* 4 marks — Thorough with two to three elements.

* 3 marks — Sound with named elements, partial effect analysis.

» 2 marks — Some understanding; describes content without analysing technique.

* 1 mark — Provides some relevant information.

Question 3 (c) - 7 marks

» 7 marks — Demonstrates a perceptive understanding of how the collective decision is legitimised
through three escalating articulations (Chapter 3 bedroom revelation — Chapter 11 hospital debate —
this lecture as systematic theorisation, i.e., the <em>capstone of the arc</em>), with extensive
reference to the extract and both wider scenes. Articulates how Billi is gradually compressed into
compliance. Sophisticated language.

» 5-6 marks — Thorough/comprehensive with detailed reference to extract and at least one wider
scene.

» 4 marks — Sound with some textual reference to extract and a wider scene.

» 2-3 marks — Some understanding but limited wider-text reference (Band 4 ceiling).

* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 3 marks (Band 6 sample)

RN TARERDH) AENROERR "TREARBESEEREGAN , RRE. RES,
—RRERE EANFI AN ARFTEE. wEEIREERER : RESIFHHXER,
RANBERE , AARXRDMEEAKRT , MRREFTH , FRXERET L . X—REER
EAEFMAELEMEL N <em>BETENEE</em>—BXMARAMN "EEUE, H—
BN TERWRRITN, | BB TROCERGHRN T 2B OEED ) ERER
XLt , HiE T BRNERILER.

Question 3 (b) - 5 marks (Band 6 sample)

SEBEE#HSR A, ROAREHFERLIBZHEANAREEZERD , EHKRHPENR

EREBNMEARERRERNESKL. B, HBERNIMA—BBENRKFUBEFIREXHE

NEFARREKRIE , MTEHLEFIREH , ME<em>EE</em> "XERFEIMKRA
R ZEF R BRETARANARTICH , WA 3.1b EUBERRGLN T BEEREN
Hit, HX , REBTRIES "RIEE RGN, RRNAERE £EEFANARXNIAETNE

MENNER , WA 31b PEERERBERE FTREAFEEEME , MEALMIEREE
#RME, BANERLERHEX—BHEE—THE. &5, "EETFCH. NARER
MPEHBELR "HBEFERFT , RENTHRT L |, LFABEH "R, EYELETRRE
i, W& 3.2e RN THEIBIZRK ) A—NEEANERKEMAL, X—ATF SR
EEEEN | BAEARNEERZ LRIUE , hEYEBEZER LRES "HEEFES -

Question 3 (¢) - 7 marks (Band 6 sample)

"RESMHRE) £ (BIFFM) PET<em>EFH - #iL > REBRL</em>HN =Fill&k
ERBELY , BENEREFIERX & <em>TIR</em>—ERKRT AN —IRERE
ARAFF LN ARFFE , REKIEEBFEAR.




BE , EEV I RBENEFHAGER , FEREBRE AR, ©# TRREERIEMAN] , ™
RAE ) ERERESENPREFEE—WA 3.1b HHEZRELEER "TXREIUL
WEE, BREH. RENROUEREANERITE , 2FH "She should know, right?
W—AXLEBEER, XML <em>iE R</em>,

HX , #ET 1M EREBHLHRT  EEREEZATRE, Bk 'EXEXREEN,
5w "TXAREE, + MIDESIFSFEBHIREESN—=FFE5EE, XLEN, IE
EH=ZFEEEMKE. WE3AdHP TERPULzATRFER) WAEEEMEEE—-=
MEKEEFHBEENERNR -2 , REREED ZERIEEARN N ANBERRSEMER, X2
& Ky <em>H B </em>,

RfE , BEEBEREEFEIEZED  FERERARN RSB AR, BE TREE®D
EHRMHN—IZXERAFMNRFNLEREBE, REABEWEEREFN, £ TEE
MRS MRETARANKA AR ; ARGBREF "MEEFREL o W& 3.1b EUIXE
BRI —EERREFBEBT , MEARN<em>LFE</em> , BEFRHNEXNMAR
HBEEIFEN N IER. XRIMEM<em>TNK</em>,

REFRR | BBERIER TRERRN, REERIMLN<em>REBR(LTR</em>, =Tk
HUEEREN —RERKITAARIREESCHLHE—EHNERER THAXH
iy B RER "BRINLAXHEM,  REERILMRER "FHARMNZZHEM, o X
—MTHIERCHARLERG L HETEFANERLER , BEART. FEFTHE
—% , BEY2RAX —MLLUMREE : BV ELHTRRAN , EEREFREILE
R —m = —REREIR T EAEXSMERES



HI N\ - BRANREESLHNEES

Practice 8 - Billi's Decision and the Sealed Past
WNNBEET  ET 16 (/BT 18, 4 80:30-84:00 )

W& Theme 1 — & 1.1c ( #EXBIIIMNABIFENG ) + 1.3a ( KELH., # T ) ; Theme 3 — K& 3.2b (&
NREA FLZHESAGHRE )

& | Extract

BHERIES , REAPNXHEXEZ (a). (b). (c) =, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.

[BIEEHERB, EFETHH , 2REFHILHK, BXLTIEER, HHNZHHL. BGXEEEH
iz, ]

fil: M, EFBERIL. RREBZEFRER, s THHKT,
-9 HE R Bl
§: RBMRUX DN REGRE. FAFHIZ— <)L
[ZFIFTF, #AEE. 1
Z%0: Mom, | want to stay in China and help take care of Nai Nai.

f8: What? You stay here? To do what? You can cook? You can clean? #RiE A XX &B;& FBH
e , ¥REET Wi ?

250 I'll figure it out, Mom.

f: So you just stay here. And what? Wait for her to die? What about the fellowship? Just
forget about it? And you're 30 years old. You just stop your life and stay here. And every
day she have to look at you with that sad looking face. That's not nice for anybody,
right?



F*: You know, one of the few good memories of my childhood were those summers at Nai
Nai's. They had that garden. Ye Ye we are catching dragon flies. And then we just
moved to the States. Everything was different. Everyone was gone. It was just the three
of us.

81 | know it was hard, it was hard for us too.

£#: | wanted to believe that it was a good thing. But all | saw was fear in your eyes. And |
was confused and scared constantly because you never told me what was going on.
And then Ye Ye died. You didn't even tell me he was sick. So it felt like he just vanished
suddenly. And you wouldn't let me go to his funeral.

f8: You were at school. We didn't want you to miss the school. We did what we thought was
the best for you.

FE#I: But | never saw him again. And every time | came back to China, he just wasn't there
anymore. And | come back and he is just gone. The house is gone. Adia is gone. Our
Beijing home is gone. And soon she'll be gone, too.

(BEEX, BHECHXREF, X TRIIE  TTHEEOHK. BE, BEAEEL. R4
P TEHE—EE X, ]

B /| Questions - 4514 3+5+7 = 15 marks

(a) (3 marks)

BXH, BFFIETHEFINE "RE NBLEEARR ? XERZIMAEE T X3 B E
SR 45X — R E R R HL ?

In the extract, what specific "losses" does Billi enumerate from her childhood to the present? How do
these losses shape her emotional motivation for deciding to return to China to care for Nai Nai?

(b) (5 marks)

SRERMAZEA "EEEREIRE. . "gone HEby & TR, =HFE , BMRNBRRT
BN ATRNBZREXE ? EEEXEEFIEDE,



How does the director use the "delayed-reckoning monologue”, the "gone" parallelism, and the
mother-daughter arc to transform abstract immigration impact into a visible deep mother-daughter
conversation? Refer to specific examples from the extract.

(c) (7 marks)

ERMAZIBALAFRANPARBRENTELE ? EEEN ( BEFANRXFREN K E
2iF ) BEW 13 (MNP RARESRNALF — Tprofessional criers...| hate thaty ) , 24718
(E—R) W<em>#HERXA</em>E58F ( F=HK ) B<em>R @I iF</em>{AF K&
%, LEMEUGE 3.2 HiBAE ARERERS O EBEHNTER R,

How does the film portray the different handling of Chinese family decisions across two generations of
overseas Chinese? With reference to the extract (Billi's reverse accusation against her parents’
decisions) and Chapter 13 (Jian's critique of Chinese mourning — "professional criers... | hate that"),
analyse how Jian's (first-generation) <em>critical internalisation</em> and Billi's (second-generation)
<em>reverse accusation</em> form a mirror, together constituting the complete picture of the inter-
generational identity dilemma of overseas Chinese families in Issue 3.2.



Marking Guidelines / ¥4

Question 3 (a) - 3 marks

» 3 marks — Demonstrates a sound understanding of Billi's enumerated losses (the Nai Nai's garden
summers / Ye Ye / "everyone was gone" / Ye Ye's death + no funeral attendance / the Beijing home /
Adia / soon Nai Nai) and articulates how cumulative loss shapes her decision to stay (compensating
for delayed grief and prior exclusion). Refers to specific quotations.

» 2 marks — Some understanding with limited textual reference.

* 1 mark — Provides some relevant information about one loss.

Question 3 (b) - 5 marks

» 5 marks — Demonstrates a perceptive understanding of the three techniques: delayed-reckoning
monologue (years-old pain finally organised into speech), "gone" parallelism (four repetitions push
loss to climax), mother-daughter arc (Jian from "To do what?" practical dismissal to "we did what we
thought was the best for you" softened explanation). Three or more elements with specific evidence.
* 4 marks — Thorough with two to three elements.

» 3 marks — Sound with named elements, partial effect analysis.

» 2 marks — Some understanding; describes content without analysing technique.

* 1 mark — Provides some relevant information.

Question 3 (c) - 7 marks

» 7 marks — Demonstrates a perceptive understanding of how Jian's critical internalisation (rejecting
Chinese mourning while still defined by it) and Billi's reverse accusation (the first-generation's "for your
own good" decisions becoming the second-generation's grievance) mirror each other, with extensive
reference to the extract and Chapter 13. Articulates the multi-generational dilemma with sophisticated
language.

* 5-6 marks — Thorough/comprehensive with detailed reference to extract and Chapter 13.

* 4 marks — Sound with some textual reference to both.

» 2-3 marks — Some understanding but limited wider-text reference (Band 4 ceiling).

* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 3 marks (Band 6 sample)

BRENREMKEEEN  EFHPRMHEX ( "those summers at Nai Nai's" ) + 5FF
— AR HEFHE ( "Ye Ye we are catching dragon flies" ) + B E/E "everyone was gone + $54%
AR E A + FFEEHTH ALFS ELL ( "you wouldn't let me go to his funeral” ) + it
RRIFT + BKX Adia FET + BPFRETT ( "soon she'll be gone, too" ) » XL KR EHF
836 7 s El Fp E BRI A5 B9 1R s Hl—— it iR B BT <em> TR </em> KA — £ F R R BIRE
MEBEBRE SR 2N E—RNRE | ESFERNWERN BB EX —REN P BRME.

Question 3 (b) - 5 marks (Band 6 sample)

SEBLEMNFEIMA,. "gones BELER LML =EF % , LHRNBRPTEILH TR
BZRENE, B, EREEME—EFESFIRGUHONBEEEX —ZBERE : E
FidlZ, BRAE, F$F2%. RERH—HHALANKERMIF, W& 1.1c F "L XBRID
AN, AENBEEN  BERNTRANEN , MRERSEFEHREN FREHEE
Hk, HixX, Tgone, HEtb—— "The house is gone. Adia is gone. Our Beijing home is
gone. And soon she'll be gone, toos PIXEE gone FEHi<em>k ER HEtb</em> |, W& 3.2 H

"EICIZER ) HX— S EEENR  BAECABNNTRE-E7 , ME<em>iF&E
B ER</em>, &fe , BLME&—FHERM "To do what? You can cook? ¥RiE H &% F
BAH) EXRBEELSHILA "we did what we thought was the best for you R M IEE
W 1.3 WRZAREX—FHREMBELE , REFSHE L H M — i <em>3X @B ##at

Zl</em>,

Question 3 (¢) - 7 marks (Band 6 sample)

(BlEiF) BEME (F—R) MHUXNLEEFR (BE=K ) @R, EIEHNEAR
RANPARGKREBRATRNLELN , ZEERESR , HEWKIE 3.2 FiBALARE
RERFHEENTERER,



B, BEET 13 BLREGRP , AARE-RKBEN<em>#HX RN t</em>, PR
FrEHAMEERE— "1don't like put all my emotion on display, like I'm in the zoo s +
X —HEHDR T b 72 R EFEALAT 4

BRAFRERENIK A, B<em>HtHIZ B BB MHIRIX ALFTE L </fem> : #HY R ZEFR
RREATE , MRELEPHNRA, EFFERN TREATER , AES—REHEN

WBEHREHT—WE 3.2a FE—RBALA "ERLHXRRL 2ERN<em>REELH AL
</lem>: I RIE , BREFRIEERN THHPHARAHREER,

Mprofessional criers...It's just so ridiculous. | hate that 4

HX, #EaXLEFAEFHATZRTD , BEARKREZNABNE AR <em>R @2 F</em>, HEITHE
i Tall | saw was fear in your eyes. And | was confused and scared constantly because
you never told me what was going on; —BHHF ' FEREPXNLTFERL WREHERH
<em>X F ZBRIHEREM</em>H/ER. "You didn't even tell me he was sick. So it felt like
FE AN KRR
RORI : AATRBFALTARE , EFLNEXNERN NS —HM T, UE 3.2b HiE
AEAFLZ TERERR) BEOR<em>FREE</lem> : E-RZFEFTFENRFEAEHFMN
F—K "THTREL BIRE

he just vanished suddenly. And you wouldn't let me go to his funeral J

FENR , FUH-—RZVER : <em>FHRHIFXLTFBRRE - BN FZRBHFRE
- BRERNFZSFERIFXMERH</em>, {H "#HHUKXRL) EEFAN "kREZF T
RWNIL , MR<em>E— S5 ERHNFARERES</em>, RBBERGSR (IIRR / B SUE %
NFRE ) RNEFAN T el (RE/RABX ). WA32H "EREIHXRR, ERRZ
ARk EELE, REEHMENL , NRIEXIREN "HES -

REFR , SEESBLMANEEXNR , BRTBAEAFONSKEERME, WH3.2 F
"EHIHRRL FR-ARARBROAE—eES —AREHNREL, EMEZ. EFNX
B, MARERHHPALTARE , EFAAEFIZZERFRSNERBHE—AMREGAR
B, EERTE—MEAM LA ERE, XA LA RELN G HNVE. XiPAEREE
KK D | ERBIMEARESRRENITR,




%3 N - BRBEETHERED

Practice 9 - Undercurrents at the Grand Wedding Banquet
WNNBEET  BEY 17 (BT 19, 4 85:00-93:00 )

W& - Theme 1 — K& 1.3b ( FHEL )+ 1.3d ( KES#H L )+ 1.1a ( "MABREX ) ; Theme 3 — K&
3.2a ( BHEAEF )

& | Extract

BHERIES , REAPNXHEXEZ (a). (b). (c) =, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.

[EEY, BIERE R —FHTFTAEE, ]

BIERSA: REEL , F2RE , FIERSB , BHEH | NiEFE , B —4& | WBEHK

I o
[EEAGE], JEEFE %, ]
g BF.... RELRHERTE?
MBI RE |, BARIE,
nh: ARREABW, BEFTILE—-T.
PHY: BHALFE —HE, FEOT.
[EETTLS . MBERIEN K FLEHF, ZZMEl. EXHFE, ]

BB AREBLCW | R0z FTERWEITH. FIKT , BRRRBARFHHIL
o ... BNREFEEZF-THEFRALERRAART , SKEFEESX , BT
TEIMNRW—R. BT —RBAEERGEHMR , AIRRHEENEET



BEBR: BENREFETXESF | STHRMNBEMESL, I5%F , XEF | R-ERERNBHE
Bid , NEEBRENFRBE—H  BREBEH. ENRRE

DERFEEN, #1550k, 1
MAUER: EBRHEEBHN—IMA , REEREHHN—IA , EREE,
BRI 385 | 18455, ]

BRER: B, RREXASFREEERS L. BRAENER , BRENDT. B, RfE2
SRR ED | B B AR, ITRE M. RSRBEKEX , HiH.

(X H BRI HE, HEEZH. FIEEF, WG, KEHEEA, ]
2%0: Does everyone know?
##: | think most people don't know, but | am not sure.

(4 EFHK R, ]
Ws: KZZ K.

[ERZ, =W HFFELTETIEL, KFEELEEFREL, ]
KEE: RU/DEW |, ROVBRET RN EABIIN 2 3& 2 =4 5 AR+ 50,
s WEE , fREICFW,

SREE: BRELRESE, RANMBLE  TEXGM , REORBHRYEBE, AW, RR
7. BIBADEEIRITEIFRA

mBys: B T/S T,
[G=TBR. FLTE—FS5 PR T kiG]
W MR, XEFERMFERFED? USHRESNACEEM,

DB REREOCE, RERBE T, wETUE.... BRERIBIMRDPEXRE.



[ C BB HEEZRH T, KALRELE T, FHEEEZHE , TTHEHR, FFLAEE, BEFT
BB EIE, —BRATH G, BB EFE=E. RANEENY. EEREELIN. ]

BRI ARUE | FHEL!

WB: &k REBIE, fRIBZ T, LHE , BERREREEFN, BHREREFE, REK
SRS LT ?

PRYS: XE  BRERTOL , REXAVEK , B ?

Bl / Questions - 4£5#3 3+5+7 = 15 marks

(a) (3 marks)

BXH BERAELXTZERIRTRETEXESE (ME "REEWR, ) 2030444
X7

In the extract, which family members reveal real emotions (rather than "performing happiness”) in
public or private? In what forms respectively?

(b) (5 marks)

SEIMMZ A "IELBECHHE,L . "HEE layeredy (FNX+BIB+RIE ) 5 TEERTT
WEXR, =fFZ% , BHRYN "REASANUEBIRT ) BN ATRBORE RN ? FEEX
B AR BIAIE [ 2

How does the director use the "wedding/death juxtaposition”, "multi-language layered" (Chinese +
Japanese + English), and "everyday questions disrupting celebration" to transform the abstract "family
using collective ritual to bear death" into visible dramatic irony? Refer to specific examples from the

extract.

(c) (7 marks)



TR EANR ) BEEFPUNATRNASERERSULEDNNEINGE ? EREX (1BEEWN
ERFEAESEREE ) BET 14 EREG R (PHER. RAHEZTER ) , DHIE 1.3d

"RESH2NXR) ERHEANURK (RB vs BE ) PN BRET—— R <em>Eif#lMN
H</em> , B —MR<em>FEKBIRTHHAEMNK</em>,

How do "Chinese collective rituals" simultaneously carry the dual function of genuine family affection
and cultural pressure in the film? With reference to the extract (the wedding's festive form and
undercurrent emotions) and the cemetery scene in Chapter 14 (Nai Nai presiding, family sharing
offerings), analyse the contrast between two collective rituals (cemetery vs wedding) regarding Issue
1.3d "the relationship between family and society” — one a <em>genuine ritual</em>, the other a
<em>disguised ritual bearing death</em>.



Marking Guidelines / ¥4

Question 3 (a) - 3 marks

* 3 marks — Demonstrates a sound understanding of multiple real-emotion moments: Haibin's public

crying speech ("3 , RiIFRX A ZE &R EREIREIL"), Hao Hao's sudden public breakdown during
the photo, Jian's private conversation with Little Nai Nai about her future, the Generals' nostalgic
stories revealing Nai Nai's past. Refers to specific quotations.

» 2 marks — Some understanding with limited textual reference.

* 1 mark — Provides some relevant information about one moment.

Question 3 (b) - 5 marks

» 5 marks — Demonstrates a perceptive understanding of the three techniques: wedding/death
juxtaposition (Haibin's "l won't be back together with mum" simultaneous with banquet festivities),
multi-language layered (Chinese ushers + Aiko's Japanese / Ling Aunt's Chinese translation +

Haiyan's English aside to Billi), everyday question disrupting (Nai Nai's casual " &4 R H3k 7 IB" at
the most festive moment). Three or more elements with specific evidence.

* 4 marks — Thorough with two to three elements.

» 3 marks — Sound with named techniques, partial effect analysis.

» 2 marks — Some understanding; describes scene without analysing technique.

* 1 mark — Provides some relevant information.

Question 3 (c) - 7 marks

» 7 marks — Demonstrates a perceptive understanding of how Chinese collective rituals dually
function across the cemetery (sincere) and wedding (disguised) scenes, with extensive reference to
specific quotations and visual details in both. Synthesises content and film technique analysis.
Responds with sophisticated language.

» 5-6 marks — Thorough/comprehensive with detailed reference to extract and Chapter 14.

* 4 marks — Sound with some textual reference to both.

» 2-3 marks — Some understanding but limited wider-text reference (Band 4 ceiling).

* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 3 marks (Band 6 sample)

RERNFFATREEXFENRARTEA  BREATFREFFMNRBEEFALN "E , RIREKX
AZERBEERS G WERER ; EEESNRAFER | EPHHEHR TIREERE

By MR TENMIBRAR— "HETHE...... ERERINBIRDNERE L IRBERITR
B NERSRARFEZHFRNIRGH— "RERBHRYEBE, BN, R
T4 MIBEN ECHERZSFNT R, ONEXAD R AT RERE. REBER. BTH
E, WHABRAE—URIEEERERN 2 THZEER.

Question 3 (b) - 5 marks (Band 6 sample)

SEBIIBILIXTHE, ZiES layered SEAERQUITHRER=ZEF % , LHRN "REAE
AAAERBIET ) BICHATRMREIRR, B, BILIETHHE—BBEEN K FHBER
HREL EXIFARMSENRG , KRR YHE 80 ¥ FEHMW<em>RAI&sl</em>, H , R
REXLAZFREBEREDL. RFTENERR , BEMANDST ) BILFIRESENRERE
—— i 1.3d "REASEAEMNKNEEBILT ahead-of-time EX—HFHRLETE, HKX , %
BIERFRAPNEE 'EREL) + EFARERFHHBMERE + BRARX
REREFME—<em>=FRNEFH</em>117
2. W& 1.3b RIKBIE + WA 3.2a ZUBAEATEY , "R, ENXPREARBEE., &
B, BERAGITHRER—PREEEAZNAZBEENERR "TREEZRHRKTE? ) —
WA 3.1b ) "EENHRS 1 EERTUERZE — GEE<em>B BiL %</em>, NETA T8
R, EREIE , XRF—RRSHMF , I TEHEREWHHR,

ES layered

BIKF R ZEF "Does everyone know? |

Question 3 (¢) - 7 marks (Band 6 sample)

"TRREANRL £ GlEFE) FREFERSXLEINNERSFE —SEELAEEE
EET 14 ERENXNR , SURMEANUNHNBER | —fR<em>FEiE{{K</em> , 5
— R <em>FIE IR TR HERMN A </em>,




B, EET 4 ERBE RSP AXANERAE, HHERER , BEEZER,. 21, @

FF L. RE— "TEH , BN FHARGE  BRIREMENET L + IRREEF |, KA

T IR 3T WA 1.3d WREBIESERIENAEEHEARGTEE. RAROTH

5, 84emm, MAEAEBRNE -3 LEESNEH, BIMEHHRALR "HERBEIK
BERE, 5EX5%F TREBEA , BALNER, BVNVMIEE | B RARPFRNETERRAIAITR/ME S
KD, BHAUKHERET R E.
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Practice 10 - The Last Night and the Farewell
NNBFEY BT 19(EHERET 21+22 , 4 94:00-99:00 )

W& - Theme 3 — W& 3.1b ( FHEIZZEF — IR NTIE )+ 3.1a ( T — ALZ#HEF ) ; Theme 1 —
AT 1.1a (IMABABRIRE )

& | Extract

BHERIES , REAPNXHEXEZ (a). (b). (c) =, Read the extract and answer parts (a), (b), and
(c) in either Chinese or English.
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[Bf; / Questions - 45#3 3+5+7 = 15 marks



(a) (3 marks)

mXHF, PN EFN TREXE ) BRERNEMNAL? XUEERT AN S FTHMRE R
W2 BRXPHH TREEE,) (BERREIRES ) EMHHARBERGT AERHXIR?

In the extract, what are Nai Nai's exact words of advice about "spiritual pillar" to Billi? Why is this
advice dramatically ironic for the audience? What contrast does Billi's "two-way confession”
(confessing she didn't get the fellowship) form with Nai Nai's concealment?

(b) (5 marks)

SRERNFEZEA THREIRIRTE, . TREEAL B TREER . =MFE  EiEsaRnER
EERMNERNE. RNEXLIR ? EEEXEFHIERZ,

How does the director use "the peak of dramatic irony", "two-way confession"”, and "restrained
farewell" to portray the emotional weight of the parting moment simultaneously as love, irony, and
cultural convention? Refer to specific examples from the extract.

(c) (7 marks)

MR TR E ) ERR P AAERE R TEEN ? FEEN (L3+ "THRERE B
F)BEEN 7 (BRES|UNDBHE THIERRERG ? . ) MET 18 ( EAERE BB

"RERUBKBE?, ) , DXL EDAM TR - PRIN - TRERIN, BR
AL, LW 3.1b F TERNRES ) WHBANERANBHHE SN EERREE.

How do Nai Nai's "dramatic irony dialogues" form a progressive peak structure in the film? With
reference to the extract (red envelope + "spiritual pillar" advice) and Chapter 7 (Nai Nai's "Can
Grandma still lie to you?" when teaching qigong) and Chapter 18 (Nai Nai's "See, | told you I'm fine"
when reading the forged report), analyse how these three ironic dialogues escalate from "small irony
— middle irony — peak irony", letting the emotional cost of the "good lie" be cumulatively conveyed
through Nai Nai's own words.



Marking Guidelines / ¥4

Question 3 (a) - 3 marks

« 3 marks — Quotes Nai Nai's advice ("£5E80 , FHXRIREMM L , ERFRUMER. —DAKEH

S, IEFEEE"), identifies the irony (the very philosophy used by the family to justify <em>not telling
Nai Nai</em>); articulates the contrast (Billi confesses to spare Nai Nai's worry just as the family
conceals to spare Nai Nai's worry — "good lie" is shown to be a two-way human practice, not
Chinese-specific). Refers to specific quotations.

» 2 marks — Some understanding with limited textual reference.

* 1 mark — Provides some relevant information about one element.

Question 3 (b) - 5 marks

* 5 marks — Demonstrates a perceptive understanding of the three techniques: peak dramatic irony
("FBH AR EE" is exactly the family's rationale for hiding the truth from her), two-way confession
(Billi's "E 7 EFAE LR LN mirrors the family's reasoning), restrained farewell ("§3%3% 8B , fRBF

¥ 58" — denying tears as reverse permission for departure). Three or more elements with specific
evidence.

* 4 marks — Thorough with two to three elements.

» 3 marks — Sound with named elements, partial effect analysis.

» 2 marks — Some understanding; describes content without analysing technique.

* 1 mark — Provides some relevant information.

Question 3 (c) - 7 marks

» 7 marks — Demonstrates a perceptive understanding of the three-stage progressive structure of
dramatic irony (Chapter 7 small — Chapter 18 middle — this extract peak), with extensive reference to
all three scenes. Articulates how Nai Nai's own words cumulatively convey the emotional cost of the
"good lie". Sophisticated language and synthesis.

» 5-6 marks — Thorough/comprehensive with detailed reference to extract and at least one wider
scene.

» 4 marks — Sound with some textual reference to extract and a wider scene.

» 2-3 marks — Some understanding but limited wider-text reference (Band 4 ceiling).

* 1 mark — Provides some relevant information.



Band 6 383 / Sample Answers

Question 3 (a) - 3 marks (Band 6 sample)

MR TREXE RERXE : THEEY  FARREMAL , ERMROAEMS. — AR
BaXE , FREE) . XTRENAXRT S ZHERERN—BRAN<em>XERERARE
B "FEIFDPG HNBE<Jem>  BHXELEXEEE , ATURMELERN 7RI BB
"R . BHTAEAC ERRXETZN<em>ZHESZEE</fem>, BEFK "WEHE
Hy (BBEXEIRZS "EARTEULRIELS. ) ELERITPBIHIBREE K <em>XI Xt R
LR A EFAE BN FRHS . TAEBULRES, o X-XNHBR TEENHESL T
BETE —MXHNEN , MR<em> AREBXRENZTEEE</em>,

</em>

Question 3 (b) - 5 marks (Band 6 sample)

SEELREIRIATE, RNBEAERHEN=ZEFE , LHE3INZNEREERFENZNN
2. RINEXLIB, B, KBIRNNE—RHPLEEFAHAEDRSE T —PANBEIE
FREE, 5&R "THIFM, FAMKENZEE<em>—& —#</em>, W& 3.1b MR R INELL
RERER BHTAHNEBCERRXBENZHE+ZEE., HEHBEXEERELEF,
MiXEERMZ EERARKEE L E C—RBRANBHHE CHIEEBESE, X, NEE

—EFNPPAEIN " LA, BREFR , RRBRFRLLREBL . . WA 1.1a PEIRIE
CHERAEERMNEHN— "E8NHRS . TBETE-—HXXLHENR , MBARERX
RENBEEZHE, HHEEN "ENE , HHERAMETHLA) —XB—NTHABHRIR
g, &Ja , RHRIEAN—D THIRRE |, REFVFR, RE | FIEHENHAY, A<em>
BINRBE</em>KR AT EH . WA 3.1a FARHFGFHLIBEX—IEEZEN . "FE
R, B<em>REERTFAI</em> , BE R INEE LN G #EEIT.

Question 3 (c) - 7 marks (Band 6 sample)

WBEy TR RIS E S ERR PR <em>/MRIR - BRI - TERIN</em>AYEREER
LA 3.1b A TEBNHRS ) WHBANBRANBEHLE CSHIEERRUEE,
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REZIH "EENHRS WRLENAEANGE—NHBERERBEONENERKBIAECS
MR, 85— tH "’EL BRERR.

BfE , BEXASKANFGESR , RINET <em>TNiE</em>, PPLEBEFHAERE— T—F
ANBHXHE , FREE, BE2xR "F&ifth, FIkEN<em>TL£RE—EBHE</em>,
XRRANZREEN : THERPHAANERENSESS (MRREM ) , ME<em>HHAHE
BCEEARNEEERAXREMEACH I E<em>, EIHRBIEAEZEENTNERANKL
— THEFEWG , FARMREMMA A , ERRMMAEM MXEMELZEELESHT
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BEFRR , SARPTEERRR— MI A NEHE (&% 7) BROEM (% 18) B4R
EEAY (AE)  BRSEREEEEN. SREIULPHERMEHHESRRMA LS
B 3.b R TEENTES. HEBRNTEEEASA T — BPES SRR,
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